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Our heavenly Father, we thank Thee for 
this great and glorious opportunity to meet 
here under the beauty and warmth of Thy sun. 
As we meet together may we look to Thee for 
guidance, and may all that we do be done to 
Thy greater glory, and that all feelings of 


malice and hate be removed from us. 
Invocation by 
HENRY LEE WILLET 


opening the 1955 Convention 
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OUR LADY OF GOOD VOYAGE 
Francesco Ruocco Studio 


The Forty -Sixth Convention 


The 1955 Convention of the Stained Glass Association 
of America, held at the Monte Carlo Hotel, Miami Beach, 
Florida, was called to order by President Lamb on Thursday, 
June 23, 1955. After the Invocation, delivered by Henry 
Lee Willet, the meeting proceeded to business. The members 
of the Nominating Committee were duly elected, and nom- 
inations for office were delegated to this committee. 


The report of the Executive Committee was put over to a 
future reading, as it would then be included under Committee 
Reports. 


President Lamb then made his report, covering the entire 
unhappy history of the Joint Committee. He told in detail 
of the meeting that culminated in the withdrawal of the 
Union representatives, thus forcing the dissolution of what 
had seemed the finest effort made to date in true co-opera- 
tion. President Lamb then spoke of the employment of a 
public relations firm to carry our story to the prospective 
client and to the general public. 


Secretary Oppliger then gave his annual report. He said 
that the problems and complaints he receives are just about 
the same as every other year. He then gave a report of the 
financial status of the Association. 


President Lamb now called for Committee Reports, and 
the first to report was George Hunt, chairman of the Adver- 
tising Committee. He urged all members of the Association 


to patronize our advertisers, and to send him prospective ad- 
vertisers’ names. 
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Harold Cummings next reported on Craft Relations-Ap- 
prentice Training. He pointed out the fact that at the present 
time there are only 27 apprentices being trained in the entire 
United States. He said that this, in his opinion, is about the 
smallest apprenticeship group we have had since 1945. Mr. 
Cummings then spoke at length on the Craft Relations situ- 
ation, telling of his work in assembling data on the many 
union agreements and labor pay scales throughout the entire 
United States. He said that it was no longer possible to in- 
denture apprentices at the old beginning wage of 35 per 
cent of the prevailing scale. This scale is now to be raised. 
Mr. Cummings invited any and all to write him for any 
information desired. 

At this point a vote was taken, and it was decided to raise 
the apprenticeship minimum beginning wage from 35 per 
cent to fifty per cent of the local prevailing wage scale. 

Wilbur H. Burnham, Jr. came to the floor with his report 
on Governmental Relations. As the work of his committee 
tied in very closely with the work of the then Joint Com- 
mittee, he added his remarks to those of President Lamb in 
deploring the circumstances that destroyed a new and hope- 
ful venture in co-operation. 

There followed a long discussion on the subject of the 
Joint Committee, culminating with Mr. Burnham’s con- 
cluding remarks on the subject. He then read a letter from 
the firm of Barnes, Richardson & Colburn, tariff attorneys of 
New York. This firm made recommendations on tariff relief, 
and in a second letter to the Association suggested just how 
it could be pleaded that ‘‘stained glass windows that compete 
with your industry are not ‘works of art’ within the meaning 
of paragraph 1810 of the tariff act, under which stained glass 
windows valued at $15 or more per square foot are coming 
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in free of duty”. Now followed discussion on related matters, 
following which the matter of a public relations counsel was 
brought to the fore. Mr. Willet then read a report submitted 
to the Association by the Ketchum, Inc., people, outlining 
their suggestions for a program to be followed in calling 
national attention to our foreign versus domestic problem. 


President Lamb, at this point, asked if any one wished to 
discuss Mr. Willet’s report and remarks. Mr. Willet then 
suggested that Mr. William Blenko give the meeting the 
benefit of his long experience with such problems. Mr. Blenko 
complied with an interesting report on a similar problem 
faced by the American Glassware Association, and how they 
are going about raising funds for legal and counseling serv- 
ice. Mr. Blenko also told of his exhibit that is now being 
sent around the country. He said that he is all in favor of a 
stepped-up public relations program, as he has found that 
his show, which also features the work of local stained glass 
men, has been of tremendous interest to the public. President 
Lamb, at the conclusion of Mr. Blenko’s remarks, asked for 
further discussion. Mr. Robert Rambusch added his opinions, 
as did Mr. Spiers. Mr. Spiers was of the opinion that if the 
Association retain outside professional public relations serv- 
ice, there would then be no use in retaining our own Public 
Relations Committee. Our Education and Publicity Com- 
mittee would take care of all of our internal problems on a 
local level. It was suggested that a motion be made to abolish 
the Public Relations Committee. The motion was made, sec- 
onded, voted on and carried. 


Now followed the report for the Convention Committee 
by Miss Bruder, and the Editor’s Report, read by Secretary 
Oppliger in the absence of Norbert Graves. Mr. Graves again 
asked for contributions to the “Bulletin”, noting that al- 
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though most contributions come from the same loyal nucleus, 
he would like to see material sent in by the entire member- 
ship 

President Lamb, due to the importance of the matter, 
again asked for ideas on publicity to offset the foreign prob- 
lem. Mr. Willet took up the subject of the “New Look” ex- 
hibition going to Europe under the aegis of the State De- 
partment, jointly sponsored by the Federation of American 
Artists and the Stained Glass Association of America. There 
were some objections to the Association’s sponsorship of the 
exhibition panels, engendered by the fact that the entire ex- 
hibition is devoted to nothing but contemporary glass, and 
that it is not entirely representative of the Association. It 
was brought out, however, that these panels were designed 
by American artists and executed by American artist-crafts- 
men in American shops, and that, no matter what some of us 
here may think, they are going to be accepted in Europe as 
American stained glass. It was finally voted that the Asso- 
ciation sponsor the exhibition on its European tour. 


Now followed talk on color post cards and color trans- 
parencies of stained glass work. Some 8” x 10” transparencies 
made by the Snyder and Black Company of New York were 
shown. They were well received, and several of the members 
took notes on them as a good advertising medium. President 
Lamb now spoke of a permanent exhibit in the Washington 
Cathedral, the “National” Cathedral. He said that Dean 
Sayres of the Cathedral, one of the Association’s good friends 
is enthusiastic about this permanent exhibition in the Cathe- 
drak, and that it would be of invaluable service to the entire 
craft. This exhibit (including all the steps in the making of a 
window) would form a part of the growing Cathedral 
Museum, visited annually by thousands. There was long dis- 
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cussion on the subject, and it was decided that the actual! 
museum panels of stained glass would not be the work of 
any established studio. It was voted that the Association 
appropriate $1200.00 for the project, and also voted that 
Mr. Pat Swenson of Boston make the panels. There was 
further talk on the matter, publicity brochure, etc., before 
the motion was made to adjourn the first session. Before ad- 
journment, President Lamb appointed Mr. Cummings and 
Mr. Willet to the Resolutions Committee. 

The second session of the Convention of the Stained Glass 
Association of America was called to order by President Lamb 
on Friday, June 24th. After introductions of new members 
and of members attending their first convention, the meeting 
turned to the report of the Auditing Committee. The Com- 
mittee reported that all accounts were in order. 

President Lamb called for a report from the Resolutions 
Committee, and the Committee reported as follows: 


“WHEREAS, during the entire fifty-two years of the 
existence of The Stained Glass Association, one of its 
strongest supporters and best friends has been the glass 
import fm founded by Leo Popper and his three sons, 
Caleb, Ed and Emil, and now conducted by Edwin Popper, 
grandson of the founder; and, 

WHEREAS, the year 1955 marks the 75th anniversary 
of the founding of Leo Popper and Sons; 

THEREFORE BE IT RESOLVED, that The Stained 
Glass Association of America, in convention assembled at 
Miami Beach, Florida, June 24, 1955, sends greetings and 
congratulations, and with them go its best wishes for con- 
tinued success; 

AND BE IT FURTHER RESOLVED that this resolu- 
tion be written in the permanent records of this associa- 


49 


tion and a copy of it be sent to Leo Popper and Sons, 143 

Franklin Street, New York.” 

A motion was made and seconded to accept the resolution, 
and the motion was carried. Mr. Cummings now presented 
the second resolution to the membership. The resolution was 
as follows: 

WHEREAS, our good friend and counsellor, Associate 
Member William Blenko, Sr., has been especially helpful 
in publicizing American stained glass by providing oppor- 
tunities for our members to display examples of their 
work in connection with the Blenko Glass exhibits in vari- 
ous cities throughout the United States; 

THEREFORE BE IT RESOLVED, that the members of 
The Stained Glass Association of America here assembled 
ewe him a rising vote of appreciation and thanks, and 
that this resolution be written into the permanent records 
of the association and a copy of it be sent to William 
Blenko, Sr., Milton, West Virginia.” 

On the conclusion of the reading of the resolution, the 
convention arose and tendered a vote of thanks. 

The Resolutions Committee proposed that telegrams be 
sent to Mr. Sam Bendheim, wishing him a speedy recovery 
from his illness, and to Mr. John Weaver, expressing wishes 
for the speedy recovery of his loved ones. 

President Lamb then called for discussion on the report 
of the Telepix Corporation of Hollywood, on the making a 
color-sound motion pictures on American stained glass, both 
in the studio and on location in various churches. Long 
reports were read, and the matter was taken under considera- 
tion as a possible adjunct to the publicity campaign. 

Mr. Willet and Mr. Burnham, Jr., spoke again on the 
foreign problem, and the funds necessary to successfully 


50 


combat the influx. Mr. Burnham, Jr., gave a report on facts 
and figures listing the foreign imports by volume and per- 
centage. He brought out the startling fact that in the year 
1953, 62 per cent of all glass installed in the United States 
was of foreign import. He spoke of the wage scales in Europe, 
compared with the minimum average of $2.25 per hour in 
the United States, the European scales varying between .25c 
per hour to .52c per hour. He spoke too, of the help the 
Association is getting on the local level from various locals 
of the Union. 


From here the discussion was taken up as to ways and 
means of raising promotional funds for the Association, 
funds which would cover the expenses of the Ketchum people 
and the Tariff Attorneys. After a general poll of the mem- 
bers present, it was decided to retain the two firms under 
discussion. Ways and means of financial support were then 
continued in discussion, and it was decided that all members 
of the Association would be contacted, and the entire pro- 
cedure explained in detail to them. The various Union locals 
are also to be contacted, and their help is to be solicited. 

President Lamb called for the report of the Nominating 
Committee, and the committee presented the slate as follows: 
Three members of the Executive Committee stay on. There 
are presented for approval three new members, Mr. Harold 
Cummings, Mr. Bernard Gruenke and Mr. Otto Winterich. 
For President, Mr. Lamb; for First Vice-President, Mr. Spiers; 
for Second Vice-President, Mr. Burnham; for Treasurer, Mr. 
Klemme; for General Secretary, Mr. Oppliger. A unanimous 
ballot was cast, and the nominees were accepted. 


Another discussion on Governmental Relations and Edu- 
cation and Publicity ensued. It was clarified that in regard 
to Public Relations and Education and Publicity, two com- 
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mittees would be merged into one. The number of Associa- 
tion Committees would be reduced in number from six to 
five, and the new committee would be known as Public Rela- 
tions and Education. 


As the 1956 Convention was settled on the city of Boston, 
discussions were opened on the 1957 meeting. Places such as 
Colorado Springs or a western dude ranch were considered, 
Montana being mentioned as a likely state. A motion was 
presented and passed that the 1957 Convention be held in 
the West, either on a Montana ranch or at Colorado Springs. 
Mr. Willet invited the group to Philadelphia for the 1958 
Convention. A motion was presented to that effect, and 
passed unanimously. 


Mr. Spiers then presented the motion to adjourn, which 
gave President Lamb the opportunity to tell the assembled 
members and their friends that he was glad to see them all 
present, and to tell them that he thought the Convention had 
been very successful. 


The motion to adjourn was passed, and the Fifty-Second 
Annual Convention of the Stained Glass Association became 


history. 


Our Lady of Good Voyage 


(Frontispiece) 


Francesco Ruocco of Haverhill, Massachusetts, is the de- 
signer and executor of the window reproduced as our frontis- 
piece. It is one of a series of ten windows, made for the 
church of Our Lady of Good Voyage in Gloucester, Massa- 
chusetts. It depicts the figure of our Lady and the Christ 
Child, with the virgin as patroness and protector of fisher- 
men. She supports the Divine Child in her lap, while her 
extended right hand holds a fishing boat. In the background 
are small stars and seashells, symbolic of the life and work 
of the fisherfolk of Gloucester. The border design is a happy 
combination of stylized fish and churning water, while the 
base of the window depicts the prow of a ship, ensigned with 
the monogram of our Lord. On either side of the main figure 
are representations of a fisherman and his wife, asking our 
Lady’s blessing on the always perilous work that is the lot 
of the Gloucester seaman. 


Convention Reminiscences 


Even if the grand total of sun-seekers who flocked to 
Miami Beach for the forty-sixth annual Convention of the 
Stained Glass Association of America in June did not cause 
Eastern Airlines to put on extra flights, or the Florida Cham- 
ber of Commerce to roll out an extra long red carpet, never- 
theless we counted over sixty familiar faces, and it did every- 
one good to see our group together again. 


There were gaps, it 1s true. Convention Chairman John 
Weaver was detained at the last minute by family illness. 
Al and Gertrude Klemme and Sam and Margaret Bendheim 
were sorely missed, but Sonny and Dixie Klemme and Fred 
and Erna Jayson upheld their respective family traditions 
in a way that would have made their absent parents proud. 
Other signs of the old order changing were voting members 
Bill Burnham, Jr. and Bob Rambusch, who seem to have 
permanently replaced their dads. There was audible mourn- 
ing that Elder Statesmen Burnham and Rambusch, as well 
as Orin Skinner, did not appear to take advantage of their 
voting privileges and give those assembled the benefit of 


their counsel. 
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Bill Blenko’s usual hospitality drew early arrivals like a 
magnet to his quarters in the Monte Carlo Hotel. With 
George and Helen Hunt, he held Open House, ably sup- 
ported by those great ladies of stained glass, Mother Blenko 
and Mother Hunt, both chipper and indefatigable. What a 
best-seller their spicy reminiscences would make! Gabbing 
with them in their corner were more old-timers, the two 
Rossbach brothers and their brother-in-law, while out the 
window twelve stories below, the young fry (and a few 
older ones too) could be seen splashing in the limpid blue 
waters of the swimming pool. 


Next day, after a business session described elsewhere, the 
sightseeing got under way with a motor launch cruise among 
islands dotted with the lovely homes of the world’s rich and 
famous. That night at dinner at the Clover Club, the stained 
glass clan seemed to have gathered. The Cummings family, 
one of our finest symbols of solidarity and permanence, 
turned up calm and unruffled as ever after the long drive 
from their beloved San Francisco. To them with Bill, John 
and Elisabeth went all long distance awards, but they shared 
honors for the largest family group with Ed and Elsie Hiemer, 
present with their full quota, son Gary and two daughters. 
Holding the spotlight for the biggest group of active work- 
ers from one studio were Henry, Muriel, Crosby and Ann 
Willet, plus Willet artists George Gugert and Marguerite 
Gaudin. 

Around the tables we spied Mr. and Mrs. Schmitt of 
Chicago and Mr. and Mrs. Betcher with their cousin, from 
Milwaukee. John Kevorkian made a brief appearance. The 
usually hard-working regulars were there in force, for once 
happily relaxed: President Karl Lamb and his lovely First 
Lady, Peggy; Fred Oppliger and Irene, the latter looking 
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much better than when we saw her last in Cincinnati; old- 
timers Mr. and Mrs. Eberhardt from Chicago; George Spiers 
and Miriam, George back in the fight again after a long ill- 
ness; and, of course, Betty Bruder, tossing aside work for 
pleasure with her usual wholeheartedness. It was good to 
see Conrad Pickel and his wife back again, and some fairly 
new faces that we hope will become regulars, Bernard and 
Mrs. Gruenke and Otto Winterich. Mrs. O’Duggan from 
Boston with her delegation of son, sister, and sister-in-law 
were welcome additions to the group. 

Our suppliers of glass, lead, ventilators, etc., have always 
been our best boosters and biggest supporters, and we were 
glad to see so many of them with us. In addition to those 
already mentioned above, were the ever-smiling Mr. and 
Mrs. Mills of the Wissmach Glass Co., of Paden City, West 
Virginia, Jerry and Eileen Douglas of Leo Popper and Sons 
with their two boys, and Mell Hoss from Kokomo. 

Next day the business sessions went on unabated, but both 
pool and ocean were easily accessible right at our back door, 
and were popular for quick dips, although most of us pale- 
faces found it pretty hot outside for sustained sunning. The 
only other programmed activity, aside from the banquet, was 
a motor coach tour of Miami, but about fifteen more hardy 
spirits hired fishing boats while this was going on, and ven- 
tured out into the Gulf Stream, returning later in triumph 
with some kingfish, a few bonita and dolphin, and a severe 
collection of sunburn. 

The final banquet featured gigantic individual steaks 
(rare), a minimum of speeches and a maximum of floor 
show. The Association was happy to have as its guests Mr. 
and Mrs. John V. Williams of Miami’s Florida Glass Com- 
pany, while the Willets recklessly invited a client, Mr. 
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Charles Silver of Cleveland, as well as Muriel’s aunt and 
uncle from Fort Lauderdale, Mr. and Mrs. Thomas Chisholm. 


On the whole, the Convention was distinctly different from 
all other previous Conventions, mostly because there were 
no studios to visit and apparently no stained glass to see. 
However, the Florida locale made it possible to discuss busi- 
ness of great future importance to our craft, while at the same 
time the members of the Association and their families and 
friends were able to indulge in a bit of much needed re- 
laxation. 


MURIEL C. WILLET 
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“Elements of Architecture” Window 


A window executed for the firm of Celli-Flynn, Archi- 
tects and Engineers was recently designed for their confer- 
ence room by John W. Winterich & Associates. This window 
is set in a walnut frame about twelve inches from the normal 
sash opening. During the day, the window is illuminated by 
natural light, and night lighting is accomplished by the use 
of artificial light sources. The window is four feet three in 
height by eight feet in width. 


The general design of this window is abstract, but artist 
and layman can understand it without much speculation or 
mental strain. The Elements of Architecture, cement, stone, 
iron and steel, wood, glass, air, light and shadow, plus the 
spirit, imagination and power of man, uniting in a composite, 
pleasing design is the essence of this window. 


The ray-like lines have their beginning at the eye and 
hands, representing the architect. The lines project down to 
the pyramid, one of the most noted of all architectural forms. 
In the contemporary background one sees the contrast of the 
old with the new. Above the buildings are depicted the mate- 
rials necessary for building. On the right is the power of 
man, a symbol of labor. These entities, placed against the 
background of the earth’s terrain tell of the importance these 
elements hold, one for the other. 
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The design is “tied” together by the use of color in various 
types and textures of glass. Along with the usual pot-metals, 
fused-on transparent enamels were used on pieces of glass 
unusually large in size. Because of these large pieces, the con- 
fusion of intricate leading was eliminated in order to keep 
the patterns simple to the extreme, conforming to overall 
rythmic pattern, and accenting the strong major lines of the 
design. 
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A Window commemorating the 
Dignity and Blessedness of Labor 


This window in Christ Church, Waltham, Massachusetts, 
is designed to celebrate all devoted work and creative labor, 
from God’s first Creation, through the Old and New Testa- 
ments, to our own times; and particularly the inventiveness 
and industry of the community in which the window is placed. 


The tracery is devoted to the Creator, surrounded by sym- 
bols of His creation of the Heavens and earth, and all the 
things therein, — the sun, the division of light from dark- 
ness, the moon and stars, the waters and the firmament, fruit 
and flowers, fish and fowl, animals and man. 


In the lower parts of the three central lancets, celebrated 
Old Testament characters are represented at work; Ruth, 
prototype of the Blessed Virgin, gleaning in the fields; Solo- 
mon in the lineage of Our Lord, building the earthly Temple; 
and Noah building the Ark. 


The central group represents the Holy Family, in relation 
to their home life and work. The dominant figure is the 
Young Christ, bringing wood to assist Joseph who works at 
the carpenter’s bench at the right. At the left, His Mother, 
Marty, holds the distaff. 


A wealth of symbolism of local industry is introduced 
through the field and medallions. There is the Lathe, the 
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Metz car, the Watch Escapement, the Gear Pump, the Bicycle 
Wheel, the Spindle and Shuttle, and the Foundry Ladle. 


Hardly discernable but present throughout the fields occur 
many representations of rivets and gerotor units. 

Thus is symbolized the works of God, the works of Christ, 
and the works of man in the Old Testament and in con- 
temporary times. 

It was Designed and Made by Charles J. Connick Asso- 
ciates. 
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COMMITTEE REPORTS 


Membership Committee 


The following names of applicants are published for re- 
view by members. Opinions on their eligibility for member- 
ship in the Association should be sent to the Secretary. 


For FULL MEMBERSHIP 


Phillips & Buser Stained Glass Studios, 3608 Euclid Avenue, 
Cleveland 15, Ohio. Sponsored by Mr. Otto C. Winterich. 


W. D. Somers Stained Glass Studios, 280 South Ocean Ave- 
nue, Freeport, New York. Sponsored by Mr. S. A. Bend- 
heim. 


Stewart-Carey Glass Company, Inc., 270 Virginia Avenue, 
Indianapolis 4, Indiana. Sponsored by Mr. F. P. Oppliger. 


For ASSOCIATE MEMBERSHIP 


Mrs. Mary Anne Gruenke, Route 4, Box 222, Waukesha, 
Wisconsin. Sponsored by Mr. Harold W. Cummings. 


Otto C. WINTERICH, Chairman 
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Craft Relations-Apprentice Training Committee 


As some of you know, the membership in convention at 
Cincinnati in June 1954 voted another competition for in- 
dentured apprentices to be held in 1956. 


It is more evident now than ever before that our appren- 
tices must be well trained, and must be given an opportunity 
to demonstrate their creative ability and their craftsmanship 
or skill. With friends from beyond our shores bidding, (and 
I use the word advisedly) for commissions in our United 
States, we must maintain and even bring to a higher level 
our American standards of craftsmanship. 


These apprenticeship panels do more than compete for 
prizes; they extend the apprentice to put to practice the en- 
tire gamut of individual processes or facets of the craft in 
an orderly way. They help to teach him to build the cathe- 
dral rather than to dig the ditch—as the story goes. 


The forthcoming competition will follow the general out- 
line of previous ones, namely, 1948 in Pittsburgh and 1950 
in Milwaukee, with minor changes specified in order to avoid 
getting into a rut. 

It is inevitable that some of you have suggestions for im- 
proving on the rules or specifications for the competition, 
and the undersigned would like very much to get expressions 


from you of such suggestions before it is too late to consider 
them. 
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Our present thought is to have panels 10” x 22” overall, 
of a subject appropriate for a cafe, and of either traditional 
or contemporary design. 


An official announcement will soon be ready for distribu- 
tion. Entry blanks will be sent out in ample time for com- 
pletion of the panels for the Boston Convention next June. 
Individuals competing must be indentured apprentices as of 
June 30, 1956. 


Much talent was brought to light in the previous competi- 
tions, and we have great expectations for 1956. 


HAROLD W. CUMMINGS, Chairman 


Notes and Comment 


Help Wanted 


Mr. Hans Rohlf of Rohlf’s Stained and Leaded Glass 
Studio, 521 St. Ann’s Avenue, New York 55, New York, is 
in need of a good designer and cartoonist. This is an excellent 
opportunity for an experienced man. Mr. Rohlf offers a high 
salary and bonus plan. Anyone interested is asked to. write 
Mr. Rohlf, address above, enclosing photographs of recent 
work. 
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You Too Can Climb the Walls! 


Some weeks ago we received a telephone call from an old 
friend, a man who has been in the antique business for some 
twenty years. He is no ordinary run-of-the-mill dealer, but 
a well-established expert who can identify and evaluate any- 
thing from a Merovingian brooch to a Hokusai print. He 
told us that he had a rare stained glass window for sale, and 
wished to know if we were interested in buying it for the 
firm. From his glowing description, it seemed to be an 
opalescent ceiling light, leaded in a pattern of Grecian urns 
and weeping willows. We gently explained that we were in 
the business of designing and making stained glass windows, 
and that we were not interested in, nor could we ever hope 
to dispose of such an item. We were assured that we could 
never hope to duplicate such a treasure, that it was an ex- 
treme rarity, and that the art of stained glass was a lost one. 
We asked him just when this loss occurred, and he glibly 
came up with the reply that the “secrets” died out just after 
this panel had been made. We told him who had made the 
panel, when it was made (within four or five years or so), 
and offered to show him the same thing in an old catalog. 
When we told him that it had been made locally, he snorted: 
“Now I know that you don’t know what you are talking about 
—this panel is French and dates from the Empire Period”. 
Then we asked him again just when the art of stained glass 
had been lost. This time he said it died with the middle ages. 
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We are not going to repeat what was said from here on in. 
We promised to send him some data on stained glass—we 
hope it will help. But somehow we know it won't. He just 
does not believe that stained glass is made in the United 
States, nor does he believe that one of his friends has been 
engaged in the work for sixteen years. It is all very well to 
laugh at the followers of the prophet Voliva when they 
refuse the evidence of a stratospheric photograph proving 
the curvature of the earth, still holding it to be flat. It is not 
so funny when it strikes so near to home! It certainly ruined 


a good afternoon for us! 


Now Gentlemen, Please! 


We would call attention once more to a problem that is 
becoming somewhat aggravated. We seem to have many of 
our members and subscribers making changes in locale, and 
these movers are neglecting to send us their changes of ad- 
dress. As the magazine is mailed under a cheap postage rate, 
the U.S.P.O. will not forward to the new address. All unde- 
livered copies are returned to the Editor, together with the 
postage due fee. As a result, we have complaints that the 
magazine is not being delivered. All we ask is that potential 
movers obtain a change-of-address form from their carrier 
or post office. Just fill it out and send it to us. It will take 
only a few minutes to do this, and it will certainly expedite 
the delivery of “Stained Glass”. 
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The Air Force Academy 


No doubt all of you have seen reports of the violent op- 
position taken to the plans for the new Academy of the Air 
in Colorado. The opposition seems centered around the pre- 
liminary designs for the chapel. Unfortunately much of the 
criticism has stemmed from our own representatives in Con- 
gress, this fact lending weight to the fulminations of those 
souls who would return to the ivy-covered-neo-gothic struc- 
tures of the past. It is just too bad that the public press quoted 
the architects as saying in effect that “allright, we'll give them 
a chapel complete with spire and stained glass windows’. We 
wish to inform our readers that the architects have been 
quoted as expressing condemnation of stained glass, by im- 
plication, as it appears. Nothing could be more removed 
from the truth. The original plan for the new chapel con- 
tained provision for an entire wall of stained glass—good 
contemporary stained glass. The final plan, as we understand 
it, will make provision for stained glass—good contemporary 
stained glass! It should be easy for us to understand how any 
architect, after giving everything he had to a well-integrated 
plan, would react to such an affront from those completely 
ignorant of art, architecture, fitness and purpose. We know 
that this architect’s remarks had reference to just one thing— 
a medieval throwback. Pity that our news services don’t 
know the same! 
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Publications of Interest 


THE GLASS DIGEST, August 1955 contains a timely 
article entitled “The 20th Century Renaissance in Stained 
Glass”, written by Mr. F. D. Rich, Managing Editor of the 
magazine. Mr. Rich calls special attention to the tremendous 
upsurge of church building in the United States, and although 
the article is slanted primarily for the information of mem- 
bers of the flat glass industry, it should prove of interest to 
all stained glass craftsmen. Mr. Rich, within a short com- 
pass, covers the fields of traditional and contemporary glass 
very well indeed. If one may be allowed a slight criticism, 
it would only be to question Mr. Rich’s use of the term “re- 
vival”. We in the craft do not like to see the term used as it 
has been used in many of our current publications. The 
implications are that stained glass has been “revived” only 
since the end of World War II. Some of our national maga- 
zines are under the impression that our American “revival” 
commenced after we received inspiration from Vence and 
Audincourt. Fortunately, Mr. Rich has used illustrations from 
both the traditional and the contemporary styles, and all 
photographs are carefully reproduced. 
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In Memoriam 


George Hiemer (1866-1955) 


Mr. George Hiemer, father of Edward W. Hiemer of 
Clifton, died on April 8, 1955, Good Friday. He was born 
in Munich, Germany, on April 22, 1866. 


Already in his early youth he had an urge to draw and 
sketch the things around him. When drawing paper was not 
available or too expensive, scraps of wrapping paper had to 
do. His ambition to become an artist found no support from 
his parents, sister, and brother, and when he decided to 
further his studies in various schools, the family officially 
disinherited him to make up for the tuition expense. This did 
not matter to him, as his only wish was to study and follow 
his ambition to become an artist. While attending the Art 
Crafts School in Munich, he became acquainted with sculp- 
ture, ceramics and stained glass. 


Stained glass windows fascinated him most, and with his 
inborn thoroughness he would not only copy the windows 
he saw, but also make sketches of the smallest details. While 
browsing in the Cathedral of Notre Dame, Mr. Hiemer dis- 
covered that one of the best rose windows was partially hid- 
den by the great organ, which made photographing it im- 
possible. He thought of making it available for study and 
decided to trace it. The custodian, with whom he became 
acquainted, did not hesitate to tell him how preposterous the 
idea was and how impossible it would be to get permission 
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for such an undertaking. After going up the various steps 
of the bureaucratic ladder, the Ministry of Culture finally 
gave permission. 

This all was in 1894, before camera fans, movie and tele- 
vision crews invaded the sanctuaries of medieval cathedrals. 
Laboriously the tracing paper was fastened against the patina- 
covered stained glass. Sitting on a plank with his back against 
the organ, the job was finally completed. More than once he 
was nearly shaken off his perch when the organist, unaware 
of his presence, started to practice. The friendly custodian, 
being also a proud man, would not think of accepting any 
payment for all his help, but did accept the small barrel of 
Munich beer Mr. Hiemer sent him upon his return to his 
Native city. 

When Mr. Hiemer returned to his home town with his 
sketchbooks and tracings, he decided to learn the secrets of 
the stained glass craft thoroughly, but his first employer, 
Karl De Boucher, soon discovered his creative ability to de- 
sign stained glass windows, and he was forced to use his own 
time to acquaint himself with all the other facets of this craft. 
Later on Mr. Hiemer took position as artist at Van Dreck, 
Zettler, then in various parts of Europe, and finally in the 
Munich branch of Von Gerichten’s, and not until 1930 was 
his son, Edward, able to persuade him to come to the United 
States. His claim of being too old was disproved by the many 
years of active partnership in the Edward W. Hiemer & Co., 
Clifton, N. J. 

Many are the churches where George Hiemer designed 
all the stained glass windows. St. Paul’s R. C. Church in 
Clifton, N. J., St. Mary’s Church in Pompton Lakes, N. J., 
St. Stephens Church in Passaic, N. J., to mention only a few, 
offered a challenge. 
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In 1945 his wife, Elizabeth, passed away and he made 
his home with his son Edward. Because of his advanced years, 
he was forced to retire but even then he continued to draw 
and sketch the things around him. A rough sketch of a visitor 
might turn into his beloved Saints he portrayed so often. 
Biblical figures still dominated his drawings; but sometimes 
disappeared with erasures and corrections in the constant 


strife for perfection. 


However, one day he fell and broke his hip. The doctor 
could not do anything except give him sedatives, and a week 
later he passed away just a few days before his 89th birthday. 
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CALIFORNIA 


American Art Glass Company 

7420 South Broadway, Los Angeles 
Century Stained Glass Studios 

157 Fillmore Street, San Francisco 
Church Art Glass Studios 

359 Waller Street, San Francisco 
Cummings Studios 

475 Francisco Street, San Francisco 11 
H. Dombrink Co. 
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Glore Glass Studio 
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Judson Studios 
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5107 Delmar Blvd., St. Louis 
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uprato Studio, Inc. 

104-112 East 25th Street, New York 

eorge Durhan & Son 

210 East 35th Street, New York 

pnry Keck 

11010 West Genesee Street, Syracuse 

jcal Association, Nine Studios 
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(digh Point 
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1010 North Water Street, Milwaukee 
Conrad Pickel Studios 

Box 287, Route No. 4, Waukesha 
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CANADA 
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Cresskull, New Jersey 
Frederick L. Leuchs 
Brooklyn, New York 
Mrs. Ruth Levy 
Guatemala City, Guatemala 
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S.A. Bendheim Company, Inc. 


| 16 HORATIO STREET, NEW YORK, N Y. 


Off Eighth Avenue and 13th Street 


Antique Glass 


CATHEDRAL OPALESCENT 


COLORED SHEET — Pot and Flashed 


OPAL —Pot and Flashed TINT GLASS 
ENGLISH CROWN BULLIONS 
RONDELS NORMAN SLABS 


SHEET and MARINE ANTIQUES 


PATTERN SCISSORS FOR STAINED GLASS WORK 


Sole Representatives for 
BLENKO ANTIQUE GLASS 
Eastern Representatives for 
KOKOMO OPALESCENT GLASS CO. 
Large and Well Assorted Stock in New Y ork 


Members are urged to reciprocate the support of these responsible advertisers 


LEO: POPPERS cae ©INs 


143-145-147 FRANKLIN STREET, NEW YORK 


CHANCES 
Broad Reeded, Chevron Reeded, Flemish 


OPALESCENT GLASS 


CATHEDRAL 


Hammered, Smooth 


Granitic, rippled and other pattern glasses 
Sheet glass and Antique sheet glass in 
white, tints and colors 


ANTIQUE GEASS 
Chance’s English Antique, German Antique 
Reamy Antique, Celtic, Venetian 


Heaton’s vitreous permanent glass stainers’ colors 
Flashed opal, Bluelite, Amberlite, 
rondels, slabs, bullions 


FLASHED SHEET AND POT METALS 
Ruby, Blue, Yellow, Purple, Green, Opal 


Members are urged to reciprocate the support of these responsible advertisers 


fe ©) POPPERS SONS 


143-145-147 FRANKLIN STREET, NEW YORK 


FLUTED BELGIAN OPAL 
Clear Only Single and Double 


SANDED RUBY 


| ENGLISH DOUBLE ROLLED 
q Whites, Tints, and Colors 


Crackled glass 


| GENUINE ENGLISH CROWN 
| GLASS 


| Copper foil, imitation cut jewels, pressed jewels, 


glass rods, lead ornaments 


“We are continually receiving special glass for windows, 
lamp shades, tilings, photographic, optical, electrical, 


and all mechanical and scientific uses 


Members are urged to reciprocate the support of these responsible advertisers 


CATHEDRAL GLASS 
~~ OPALESCENT GLASS 


Over FIFTY YEARS of experience 
in the manufacturing of cathedral and 
opalescent glass has given us an 
understanding and appreciation of the 
problems involved in the creation of 
stained glass work, assuring you of the 
most careful selection and matching 


of colors. 


Your inquiries will receive our per- 


sonal and prompt attention. 


KOKOMO OPALESCENT GLASS CO. 


KOKOMO, INDIANA 


Eastern Representatives with Complete Stock 


S. A. BENDHEIM COMPANY 
16 Horatio Street * New York, N. Y. 


eee cerca ccc SE A TS SP 
Members are urged to reciprocate the support of these responsible advertisers 


The PAUL WISSMACH 
GLASS CO., Ine. 


Manufacturers of 


Opalescent Rippled 

Double Rolled Flemish 

Hammered Cathedral Moss 
Neo-Flash 


Seedy and Single Rolled Marine Antique 


Special Cast White Opal, Used for Signs, 
Lighting Effects, etc. 


Double Rolled, Single Rolled and Seedy 
Made to Stand Fire 


ALL MADE IN THE U.S. A. 
ie 
General Office and Factory: 
Paden City, West Virginia 


Producers of the Greatest Variety of Rolled Colored 
Sheet Glass 


Members are urged to reciprocate the support of these responsible advertisers 


WE DESIRE to emphasize the fact that we are the Sole 
Selling Agents for, and carry im stock the complete line of 


HANCOCK’S 


CELEBRATED GLASS COLORS 


ATMOSPHERIC PROOF 
Known so to be from successful use over a period of more than one 
hundred years. Made by 
MESSRS. JAMES HANCOCK & SON 
(Diglis Ceramic Art Color Works) Worcester, England 


TRACING BROWN No. 1 UMBER BROWN 
BISTRE BROWN RED, for flesh, etc. 
TRACING BLACK No. 61 ANCIENT BROWN 


Packed in one-pound sealed packages bearing the Hancock 
Label as well as our own: None genuime unless so packed. 


We also offer 
A COMPLETE LINE IN ALL COLORS 
Black, Brown, Blue, Green, Ruby, etc., of 
OUR OWN MANUFACTURE 


Our SILVER STAIN, ORANGE INTENSE, can be used 
on all kinds of glass. 


FRENCH BRUSHES, ENGLISH STIPPLERS, 
BLENDERS, OILS, MEDIUMS, ETC. 


Catalogue sent on request 


L. REUSCHE & CQ. 


Factory and Mailing Address 
2-6 LISTER AVENUE NEWARK, N. J. 


Members are urged to reciprocate the support of these responsible advertisers 


BUY AMERICAN ‘MADE GLASS 


Pe ENO Gita so G OM PANY. 


MILTON, WEST VIRGINIA 


MANUFACTURERS OF 


Blenko Antique 


Patented May 4, 1926 
Norman Slabs ° Spun Rondels 


Sole Agents for United States and Canada 


S. A. BENDHEIM COMPANY 
16 Horatio Street, New York, N.Y. 


——— + - -~ —______ 


CAME LEAD 


Wehbe OD Ro @ SHEE Tor AD 


GLASS COLORS GALVANIZED STEEL BARS 
Vinegar Tracing Black #1 SMOOTH ELECTRO-PLATED 
Without Gum. 1/16 x 3/16 
Bister-Brown #1 1/8 x 1/4 
Grey-Green #1 1/8 x 3/8 
lek sei e2 
WHITE METAL ROLEING & STAMPING CORP. 
80 MOULTRIE STREET ° BROOKLYN 22,_N:,Y. 


All Came Lead & Solder made from Virgin Metals 


Write for Catalogue 


Members are urged to reciprocate the support of these responsible advertisers 


ROSSBACH & SONS, Inc. 


Manufacturers of 
Ventilators and Casements 
for Church Windows 


512-520 SOUTH WASHTENAW AVENUE 
CHICAGO, ILLINOIS 


NATIONAL 
METALLIC 
SASH CO. 


1510-12 FULTON STREET 
CHICAGO, ILLINOIS 


A Perject Ventilator at Last 
THE 


WEATHERTIGHT 
SPECIAL 


(Patented October 27, 1917) 


Made exclusively by us, and con- 
ceded by those who have seen it, to 
be the best ventilator on the market. 


WE LEAD, OTHERS FOLLOW 


Members are urged to reciprocate the support of these responsible advertisers 


| @ CHICAGO METALLIC SASH CO. 


peor 2112 Ogden Avenue, Chicago 
MANUFACTURERS OF 
ME tee Omi DIN GS HOR GLA SS WO RK 


GALVANIZED aaa ROLLED S28 Pesrek gl 


owe A 


Ch het My Ag DD Sa ANN: DOE S.S: Sel Bell 
MOUEROTIN GSP ORTMODERN DEGCO RAs TON 
NOE WVineoOoVER ED W OGD AO UL DIN GS 

Write for Catalog 


NEW AND IMPROVED 
GLASS STAINERS’ COLORS 


DRAKENFELD’S BISTRE BROWN E-402 
DRAKENFELD’S UMBER BROWN _— E-403 
DRAKENFELD’S TRACING BLACK _ E-401 
DRAKENFELD’S TRACING BLACK 2272 
DRAKENFELD’S DEEP BLACK D-436 
DRAKENFELD’S ANCIENT BROWN E-404 
DRAKENFELD’S ANCIENT BROWN E-405 
DRAKENFELD’S AMBER STAINS 


B. F. DRAKENFELD & CO., Ine. 


45—47 PARK PLACE NEW YORK, N. Y. 


Members are urged to reciprocate the support of these resbonsihle advertisers 


Iron Casements 
J SUSSMAN Ceiling Lights, Domes 
| e Marquees, Etc. 
Manu/acturer of the Finest Over 40 Years Experience 
CHURCH VENTILATORS Double Double Ventilator 


118 RIDGE STREET 
NEW YORK 2, N. Y. 


Single Ventilator 


Outside Frame 114” x %4"” x Ye” Outside Frame 214” x 1” x 3/16” 
| Inside Frame 1” x 54” x 14” Inside Frame 214” x 3/16” 


GAME hep 
SHEE de) bE 
TAPE eS @ mone 


CROWN METAL COMPANY 


117 E. WASHINGTON STREET 
MILWAUKEE 4, WISCONSIN | 


M-E M 0 BEA L =P EA OVURE'S 
CAST BRONZE ... ENGRAVED BRASS 


for marking all church furnishings 


Send size and inscription for special trade price 
48 page illustrated catalog on request 


INTERNATIONAL BRONZE TABLET CO., INC. 
150-154 West 22nd St. INews orks IieNexe 


Members are urged to reciprocate the support of these responsible advertisers 


LITURGICAL ARTS 


A quarterly devoted to the arts at the service of the Catholic Church. 

It is the official organ of the Liturgical Arts Society, Inc., which 

was founded in 1928. The Society is not operated for profit. 
In its pages have appeared articles and illustrations dealing with the planning, building, and 
decoration of churches: the renovating of existing buildings; the design and execution of sacred 
vessels, vestments, and Statuary; also with music and other matters which are subject to liturgical 
usage. 
Clergy, laity, 
in English. 
Yearly subscription is THREE DOLLARS. 


A descriptive booklet will be mailed on request. 


LITURGICAL ARTS SOCIETY. ING 
7 EAST 42 STREET NEW YORK 17,N. Y. 


artists — all can benefit from reading this quarterly. It is the only one of its kind 


Members are urged to reciprocate the support of these responsible advertisers 


RE PLAS EE 


Insertion tor Non-advertisers, $5.00 per issue 
(Minimum Four Issues) 


GLASS PAINTS AND STAINS 


B. F. Drakenfeld & Co., 45-47 Park Place, 
New York. 

Leo Popper & Sons, 143 Franklin Street, 
New York. 

L. Reusche & Co., 2 Lister Avenue, Newark, 
New Jersey. 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


GALVANIZED STEEL BARS 
Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, Illinois. 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


GLASS 

S. A. Bendheim Co., Inc., 16 Horatio Street, 
New York, New York. 

Blenko Glass Co., Milton, West Virginia. 


Kokomo Opalescent Glass Co., Kokomo, 
Indiana. 

Leo Popper & Sons, 143 Franklin Street, 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Paden 


City, West Virginia. 
CAME LEAD AND SOLDER 


Crown Metal Co., 117 E. Washington St., 
Milwaukee, Wisconsin. 


White Metal Rolling & Stamping Corp., 
80-84 Moultrie St., Brooklyn, New York. 


SOUR CES OW) 35:07 rer aia 


GLASS JEWELS AND NOVELTIES 


S. A. Bendheim Co., Inc., 16 Horatio Street 
New York, New York. 
Leo Popper & Sons, 143 Franklin Street 
New York, New York. | 
The Paul Wissmach Glass Co., Inc., Pade 
City, West Virginia. | 
COLORED GLASS FOR SIGNS, ETC. 


S. A. Bendheim Co., Inc., 16 Horatio Street 
New York, New York. | 

Kokomo Opalescent Glass Co., 
Indiana. 

Leo Popper & Sons, 143 Franklin Street 
New York, New York. 

The Paul Wissmach Glass Co., Inc., Pader 
City, West Virginia. 

EUROPEAN ANTIQUE GLASS 

S. A. Bendheim Co., Inc., 16 Horatio Street 
New York, New York. 

Leo Popper & Sons, 143 Franklin Street 
New York, New York. 


METALLIC SASH AND VENTILATORS 

National Metallic Sash Co., 1510-12 Fultor 
Street, Chicago, Ill. 

Rossbach & Sons, Inc., 512-520 Soutt 
Washtenaw Ave., Chicago, Illinois. 

J. Sussman, 118 Ridge Street, New York 2 
New York. 

METALLIC SASH SUPPLIES 

Chicago Metallic Sash Co., 2112 Ogden 
Avenue, Chicago, Illinois. 

MEMORIAL PLAQUES 

International Bronze Tablet Co., Inc., 150. 
154 West 22nd St., New York 11, N. Y. 


Kokonit 


